z
=
=
Z,
:
-
=







INSPIRED BY

,“

|ri

ki 1= s =

Inspired by

MY LAU

MY LAl HAS A PASSION POR DESIGN
A Diresscd in vintage Pocei patieen or Givenchy fornl

with a mane of red hair, she name-checks i thomsand
destgners a minube — a heady mix of 19508 lkalsn Modernasts,
prestighous sucthon rooms, galleries and modern  musesm
pieces, contemporary  artists and  antlsans; vimtage lwe
boutiques, showrooma and ooamre  houses that rum up
bespoke bedlinen designed i the scheeme. All of these will be
incorpusraied (HD one of her IEnor

Beneath the effervescent persomality 15 & serioun design cuirabor
Amy Lau lewmned her specialisg knowledge of mid-century
Modernia designers on the Sotheby's gmdoste programme,
gaining her Masters degree in Fime and Decorntive Arts from
the prestighous Mew York suction house, following a degree in
Arn History, She is co-founder and co-chair of the Museum of
Arts mnd Design in New York, and co-director of the Design
Council for the museam. “1'm very involved,” she says. She
also co-founded the Design Miami fair to run alongside An
Hasel Miami aa a forum for collecting, discussing, creating amd
exhibiting design

She iet up her inferiors consultancy, Amy Lau Design, in Mew
fork it 2001, “T didn’t use & Iog of coloar from 2000 o 2004
1 was scared of colowr. Then | broke oui!™ Amd some, Amy
Laii"s schemaes are mof juil 8 ooy fagnde the riot of coloar amd
patiern d'u-hrmpl. oy cliemts” hoses is always hased around ey
pleces of Modernist design or tnspered by vinkage oasancs and
them created bespoke fof the scheme by arti=sns and coutuse
ptadios, bringing a contempornry slast (o on original 19508" o0
10" design
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Hreathlessly, Amy Loo explains the etsgquette for Kips Hay
shcwhimise, a fumdraser benefit for dissdvantaged young
people. “Ti's like the Oscar o the design world It 5 the naoss
prestigiogs ihing v con do g desipmer. 1 inviisthon oy, vou
wiil ten years b be inviied o participaie. .. yon might mever pet
mbied. Modemist designers ene never chosen, but | pid askoed !

Most cther designens somice things as any siylisl would,
LT from n collection, or on loan from a galkery. Amy
Lau enbessbes her fine artisl and oreales overy anpect of the
showhouse, For Kips Bay Showhoose 2007 Amy e ook two
ofrgmnal 1960 swivel chaim by Tommy Parzinger as o slating
pezind, upholsiered in vintsge [sbric Bark Choth fnom the |96k
that Amy foumd in Palms Springs

Picking o the iurgoodse blee end vellow colours af the graphic
block-primt sphodssery, she devigned o Rites of Spring scheme
of famishing (abrcs, Boor coverimgs, and waveslike lavish
wall s "1 was just back from Big Sar, Califomia, where [°d
been studying the Josel Albers Color Theory on the interction
of colmer, His ' Formulation® coloar feld paknting Enspired the
fresh citron and soothing cobalt blee scheme.” Cushdons on
the waves of the %60 Milo Baughman Serpentine sols re
covered m boocld wood spon codours from the Californian
caiEEn o Eon an Cofion., [lama and spun mohaar

A while lscguer tubular dining set by Ame lacobsen from
1971 dales the scene o an evs of high oplimism, brought doan
o eafth by & side table of solsd hunk of free-odge wood by
Bauhaus designer Casl Aubock

by ™

A chandebier o glee discs by leff Timmermann, o Califorsian.
truened glass bdower, evokes MNouvean curves, while Amy
deidgned the decormiive wall mermor of bloe and green enamellod
peizls smand a lily pomsd; and & conceptial mobile of coppe
wire and dmed uir—-.p-rdu like 1"‘"-F"'| meveelivm, diffuses kighi
from the skoylight above

In & fmal eouch of the ueecpecied, bumdreds of porcelain
crusiaceans by Texas ceramic artist Jenniler Prachand seem o have
ercrusie] themsebves ontn the wall asd ceiling like harmsels

Ay Laus imstallation for Kips Bay Showhouse cresiod a big
o as she annovinced b new wave of coloar which s just
Eeginnang 1o percidale sio the desagn world's comcsunness, “l1
was big news, it made the MNew York Times cover,” she sags
This optimism is & tredemark of her whemes. Chne WO
clienl has brought Amy Lan back o design several houses for
thesr Family, amd their lavounte scheme is their informal beach
hase o Hrsdgehampion. <15 party ceniral '™ s Amy, “They
coicmnain bouse partics every wockemil ™

The kicken is o like s dowwiown bar, with bulbous glass
wwimming pool tikes amd oo lighting above the bar like gias
champagne babbles w keep the party atmosphere booyant
Each of the live bodromms has 0 wnbgue scheme all with a
1950s- 19608 feel. The muster bedmoam's stalement ploce s 4
rug dkeskgredd by Amy Lai, inspired by architeot amd fumituss
desigmer Cisd Ponti, 10 set off the space pod Fght shove the bed
The upbeat paketle n squa bloe snd the chartreusey yellow
groch of a local flower thal grows abuindamily; while tamsied
deiiwond remnds houssgaests they re inibe Hamptons
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colbacior of Modermist furmiture, she takes one ongnal peece
{ art or crafl os & slartmg poind = as she dsd for the sinmmeraime
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I todnlly chanmelled PEr mAyE ATy | smend neirss weith e

mlil | knew how muoch pafiern she could take,™ The hedspread
y restfial pale euu de nal salk, the wa Ipsaper | tEng
PaclEs &0l o Ehal covers overy siiflace, walls, ewiling aml

Jowi | booked forever wniil 1 foend 5. | baes 11 was the

ahe Iresked whon ahe aaw

A apartmend Amy desbgned r curated = for o collector
Central Park West (estian crsumisly sculplesd glearming
lialsed] walei diinks cabigel By Mallip Llovd Powel
Ehe smnmal Amencan wiadworker cabinsl maker [rom
Pennmaylvania who worked cessehessly with his side-angled
planc unhl he passed sway m 208 m the gramd old age

The bodily curves of the [limad Powell drinks cabanet. won al
Ay & suction, contrast with ihe lean lines g sngles ol

1950k walnut dimmg table amd chaim, another paction gem. The
cilbecison of mid-celry fumitume m oa livimg room looking
ol aver 3 2 e cemnbury Ssow Yok skivlime, lendds the pparment

A stillmess, umlouched by the hectic pace of mollemnks] modert

I B sirlsdiied bevpe theviee stavs troe fo the e o the flumsshdnaes
id e sy LRE 10 e apmril Of e arisl wiho co-@nisis with Ehe
curgior willin Aamy L. Bieakimg osil, she disimanile

curtaan froam ik Aty amd Cenlls movemenl ol s

the wall of the Central Park Wesi mpartmenl as
il olfsed glass bles. Agan in the bodroom, Gled inblk ps. are

Higng an wall & remniscent of Kandinsky's squares and cincls



Ay & enthasiasim for colleclable preces 1% ImkecThmis, and she
P @ mission o educate collectors on the intrinsic value and
the place i history of the pieces they sebenl In an apartment in
Mow York s dkvarmiiovah Chelsea, Kndvwing her C liemis wene aviil
colloctors of lass, Amyv Lau crafied the miernor design aroind

vifilaEe §lass a8l

";..r_|||,1||||:_l fowr & eolois{ul icee |:|-| Vistoal, the lialian Murano
plass omd lighting desapmer, she foand an origmal 1950
laghtehads of rmaslucent glass discs like celestial ssdepladcs,
as ahi wplifting centrepicce above the dining rabie

| hesdboand of framed (osod-glass ndes ooniimees
e glass-art theme. Amy Lau had the gloss pendant lighting
esipned |1|_'-\.|1|Lr for ke bedmom by Comicamparary ghl'l-'-
craflsmen echoing Ans and Crafts sivle, while pillows amd
couture bedlipen were hand designed to pick up the blss, ochre

and puliy-green colour theme

The downiowm apastme I8 dorted with ollectable -."."I_IIH'-
which keep the mood Hght. The 1960 style pod lamps moanted
on B sigling room wall gre o witly relno-commend nbove thee
Serpentine safa by fumitire designer Visdamer Kagan and his
charscteristically tn-aymmeind thiee-leg 1abie

Ay was later asked o do the imiersoes for a rended |'\l\.'II||Il|II'\-I.'
im Chreemrwach Vallage that the ¢ liemis llll::\I iadcmded 1o Live 1A

s WEA I weas i

s Ewn £

nprtant that the msdem preces
we chine retained thelr value o sell ot auction lager.” It had o
b chownie: o basdpet, bt 1 still pulled a few couture moments,”

whe |.j|_|!_lh-| Bhe 1% niow Working o &n enbenior sheme Toe the

Family s lovanhaoiiss

“I'm meally responsive 1o furmimre, | have a oodlection of
favouriies | con’i theow oul,” says Amy. Hat she understands
whien clients want 1o move on. “1 ke thai. when cliepts call me
] |_'|'r|||'||r of v e the line when they re “recyveling” piciCs
in iheir collectbon and wll me the plece we pof for 52000 juas
fetched S 200N gf suction

| love Moderniat, ond shatraction. I"m always lesdimg my eye
flesenced by nabure
and the scasons.” Amy prew up in Anoona, playing in halsre,
riding her hotse barchack 1o the local shop, and being mspuned
by her grandmoiber who ssembled natiral Tofd hyects snb

with visits o designens and fairs. | am alee )

e Al

The sutumnnad scheme fof the Kend Lake retreat wans kindled
by o leal she picked up while strodling in the grounds with the
ovener. The warm iones of the woosl graim of the Erand psno
gvakes the grandeur of Mew England m the [kl She sourced
an original light fittng of coppery leaf-like metsl. The twig
shape metal fine screen designed] by Amy La is mow im be
prodhict lime. The archisectare is contemporry - open plan wiih
A OfCTh I SIaEnCasE; A sheer slsding L.'lJ'-'\- wall 1o 1he l,'.|r|_1r||'\-
B the furminare pasys homage o the Aifbes era which calls b
[T Cifne mnd gEin
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fing up far from the metropolis of New York

Y W lndiim Ve 88 & chald wias to live inoa highonse loakir
gemn ml the city bastle. Ay s beboved dop Goodv, o pemt
Jant o 4 54 posnad Spinone |Lelusno i frw feplaces] Ber
SO N A cowmslant cormpamion, vimg wall her m her Uheelas
bl afd denpn stsdio. Her sourcimg extends froom Soaheh
auctson pocems bo the edey sicdio spaces of oomlemporary artisi
Bl EisEne. She (uralce artisids picoT nio Ehe MNew York
pEpn workd & showhsbiess anslallations wiene or gl

i allowed 1o mon wilkd

For the Kips Bay Showbomse 200AF she leapi outvide the box
B "Nl I"'|'|-:':|' haive @ room. | chome the siaarwel]l T wa
weeking with Mava Fomasofl o6 a wallpaper collection. My

Ervourie magmilis pees are i blossoim an that ame of &

|
|

we made mupnolis Nowers o of che wallpaper, cach flowes
embedkded with embroidery and we decorbed the wal
B ilmereay will thesr 3D Mowes. We needet

o sealiodding s enskall in [ wasied 1o how thal vou ca

_ ‘\!o
} g
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wEllpEneT dalerently ikl paped docsi B ha

dmenaional wall trestmcs

e e Gl about amteques and millson dollar reserves. Ay

i ihe sochic lof the Musoum iris and Design Paperhall

Wl XX red paper laser cut Butterflic fin
PepeT Bcopiane shapcs inspired by 6 QiEngisnese Ik af
khak) preon inangular design on a abletop by nti i I

imetallation af the Sollo Rago suction mooms (o promole interest
i & smle of lirgh emd lealean design by Franco Albhens, Masco
Lamnso. Srad e P
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Amy Lau's wildest sheme ever was o theatrical set v
Motropolitan Homse's Showtime. Taking the theme of the 19S5
[Ealst Ern:mq.:r il The Cook The Theel His ‘Wile and Hes
Lavver (focil, cobowr, sex, misrder, toctire and cannibalivm e
the theme of this brstally incompromising modsm fblel i's o
pasticte of a dimper party thal tems mio o boodbath.

She re-sculpicd the remil as o curnbed ai exhibstion, sivitifg
several snists to work with hey omd commissioning anmwork
for the installation. The topsy-turvy glass snd wire chandelser,
‘Drimk Anolber” by Gregolre Abrial (a Pasis antisd designer
of qubrky things for the home), hoked as though it had been
knocked askew by the torbulence of & munder soene.

"Biosud Splatters” on the walls were painted by KB Jones, and
‘Blood Trmpectones”, the Smng An installston of dripping
bbosd 0 ibe comers of the room espired by forensac
iochniquaes, wan by Sesan Weinthaler, 3 graduate of Central 51
Mhiartins Schiool of Antand Design in Lomndon. A blood splaiened
painting with bullet holes, ‘Day Dreams®, wis emsbroldenad an
work by Mava Lishelski, the paiinied siced an work *Live Bhoosd
(im & box)' was by Camding Sardi, "Dexter’s Payiche” bloody
headspace atwork was by artisi Andres Deeso, ol the resin an
scialpiures "Black Skolls’ wene by Dustin Yellin

Comtipuing the gruesome theme, the “lismembered” forks amd
“bebended” spoons were by Brooklvn ariel Steve Buicher,
while ihe "Hemsiolognia® Blood sisined dinmer plabes were
by Brosklyvn snist Madeige Choplet, "Coronal Section” was
n delicate sculpiaml glass wall hangimg by glass fabrication
amd performance arist Jane D' Arcashourg, and & fine spun
cobwehby window (reatmend was woven by artisa Angelica
Herganuimi.

The *Heast” comsale tbles crented by Brooklyn feminarne
designer Siephen Antosson have paws — or are ihey cloven
koals?, ., and the *uasi cabimet’ - or shoald that be quessy T,
with chinks bitlen oul of it, was by Arandalasch. Amy Las
berself designed the “Hloody Comiortable” chairs, splanersd in
*“blood” hund embroidered by Leah Picker and with & wooden
white lscquer frame upholsiered by Mariin Alberi in leather.
The chairy ane pow & the Sprang Gallery, Brooklyn, and are
part ol the Amy Lau limited edstion collection of bespoke
furmlshings.

“hly dream is 1 would love, bove, love, love, love io have a
redail stofe of my own.. 3 lolal envibosment, & showcase for
artists, o think tank for design,” says Amy, “'d mix it up with
vintage ploces, couture, and products from my own collection,
and we'd change it smound seasonally, It's on my fve year
plan.™
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